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Sensuality and Intensity

With this solo exhibition of electronic musician Jan St. Werner, the idea is to put audio at the forefront, positioning
it at the same level as visual work within the framework of digital art. The nine compositions that make up
Polyarrythmia—which can be taken as a set of sound works, a performance, an exhibition, an alboum—are being
released as NFTs through Feral File, available both as individual compositions and a full set. Here’s St. Werner on
Polyarrythmia, in his own words:

“Polyarrythmia is an album or an exhibition or a selection of pieces, or maybe just a narrative in sound. None of the
compositions have a strict metronome; there is no click or clock. The album as a whole has these interlocking
peaks, micro-moments and movements, and then larger arcs, which meet and then disperse. To me that is very
much what rhythm is, thus the name Polyarrythmia.

“The compositions were mastered to be as present and intense as possible. The actual files that people download
when they collect will provide the maximum resolution that people will be able to play back. I'm happy for listeners
to experience the compositions separately, but to me, Polyarrythmia is a set, it’s a narrative as a whole. The pieces
were all constructed in relation to each other, based on a visionary brain space, let’s call it. | was thinking, how far
can | let these things drift off? How much space can | give it to unfold and go its own way? When | draw it back,
that’s what becomes an individual composition or a piece.

“Polyarrythmia could be a musical. The whole record has this cabaret connotation, with the sounds doing odd
things, stepping up or doing a weird little trick, or waving its hand and having a mustache or something. | also
perceive it symphonically, an orchestra of unknown instruments. After all, maybe we still have to figure out what
sound is. Maybe it helps to reconsider that idea. Hopefully some people will experience this exhibition not just as
sound-based, but as something physical as well, a reconsideration of perceptual signal flow.

“I think that when we work in the field of art, or creating, it’'s a manifestation of thoughts. The tool that you use to
make these thoughts manifest might be animation, or it might be paint, or graphics. Or the thoughts might
translate into sound—sound that changes drastically, or holds a certain vibrational moment. | think of these
decisions as a necessity or a convention, which is sometimes put upon us. | don’t think anyone who works, let’s
say, in the field of visual arts thinks only visually, or in the field of sound arts thinks only in audio. The output is an
expression of an artist’s thoughts, emotions, and connections—how you respond to the world, and how you feed
those thoughts back into your world.

“What’s really interesting about working in this field of digital art is not that I'm especially interested in the
aesthetics of the digital or the futuristic. For me, it’s more of an expression of intuitively interfacing with the world
with the means you have at hand. With NFTs, there’s a new possibility for doing that, and there’s an intensity and
sensuality to it, interfacing with direct call-and-response modes of communicating with the world and other
humans. We can call it poetic, or experimental, or critical. We can call it interfering, bonding: us becoming some of
that new technology, or that new technology feeding deeper into our neural-networks, maybe eventually becoming
fully, intuitively performable without any physical restrictions at all. The digital realm is also a territory of
unprecedented surveillance and manipulation, so we need to formulate how we want to push up against that, build
alternatives, parallel strains, add bifurcations, and openings to the code.”

Model lllusion

“*Model lllusion’ is an immediately accessible track because it’s rhythmically and harmonically quite obvious. | sent
very resonant sounds through what is basically a midi rhythmatizer. The whole arrangement and structure is built
on these resonant movements. It’s a lavish and worked-out piece with internal otoacoustic micro-movements, and
it has a Gershwin-esque twist to it. * — Jan St. Werner
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